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OUT OF THE
PICTURE

It is painting by numbers — art created in the absence
of the artist. ANGELA BENNIE talked to the people doing

" JUST follow the
plan,” says Sachiko
Cho, pom'ung to the
wall. There is more to
this ingenuous remark
4G g st Sossod Sceralty
t Cho has just to
into the air one of the foundation
precepts of a significant strand of
late 20th-century art. Who needs
the hand of the great artist to
create art? Just a set of plans will
ddo Itis thmmatlcounu And
ideas are lucible: just out-
line them on a plan and anyone's
hand will do.

the brushwork for Sol LeWitt’s vision.

The idea is now being d
amordmg ta plan, at Syq:;y‘s

Circular Qnay ‘a logmmal
exercise that wﬂl see it enter
Australian — and international
— art history books, alongside
Christo’s wrap of Sydney's coast-
line at Little Bay and Jeff Koons’s
Puppy, the flower sculpture
erected — according to plans —
on the western side of the qua:
during the 1996 Festival of S
ney.

Onddf:lliowagn of one of a?xl;
groun r lery spaces
in the vaulted gailerm on level 3,
the MCA is the site of a
conceptual art Ipro;ect from one
of America’s leading founders

“Wall Painti
been labelled
malism’s finest hour™
e that modernist art

" have already
ere as “mini-
and as

The project had its gcnesjs in
1968 in a ground-breaking series

and exponents of the minimalist
and conceptual art movement, Sol
itt.

The ject involves Uplans
drawn up by LeWitt in the United
States for a series of wall paint-
ings to be executed in Sydney, not
by him but by a group of museum
workers and volunteers under the
instructions of his assistant, Cho.

Bwught here under the patron-

of the art collector Joh.n
Kaldor — who also bro
Christo and Koons — the Wm

Rl allcey i Now York. saye
ry in New Yorl says
Nicholas Baume, the project’s
curator.

Before the wall drawings of '68,
LeWitt was already well estab-
lished as one of the leading
American minimalists.

Baume says: “These drawings
came very much from the period
in the '60s when all the traditions
of Renaissance fpaml:.l:.g were

rom the mini-
malists, in terms of their questions
about the use of

illusion, s_paoe and the nature of
pm;nnuilsﬂnnhng, painting

[+] was
not about something, it was what it
was, merely itself and of itself. If it
was about anything at all, then_ :t
was about its own qualities, its
surface, its materials, the space it
occupied.

“But then,” says Baume, “Sol
a!soaskedthequz:bm why even
work on an artificial surface, and
then put that on the wall? Why not
workdnewyonthewan?&&;::lntha:

“The wall d.rawmgs became
very famous. But then he moved
on from using and crayo!
in the 1980s and early 1990s
using very lush surfaces of paint

directly onto the wall. He still I
used very flat pigment and all his is
colours were drmvcd from ome ©
layer of

ver another —
black, re yellowandblue but
he was now using colour, W
was unusual.”
LcW‘n then bem;:[bmld in

upon these colour juxtapositions,

el

upon his ideas about comy .
avf;pnm- 7

tional structure, theories
mary and secon
ture, su:fa,ceH:.n S of
perception. began to u
t.h:du.se of matt and giossmpamt
and juxtapose primary with sec-
ondary colour.
w%:;:ewtghat:ehﬁ::; , what he is
doing or the time,” sa;
Baumecfthewwkmpmgressﬁ
the MCA, “is using secondary
colours in these guite mldjum
positions with primary colours. So
in a sense he 1s throwing out his
oolouxmemmd?harhqgona
new OIL. FE 15
to uslle'v%g:uand the bm];%
paint and incorpora aces
and lines drawn from the use of
gloss and matt. There are these
l;]usemmptuousmssesafblac%
0ss juxta upon matt, an
the effect l?;mmagordmary
“In the 1960s, none of his work
was to do with colour — he only
used white — and yet now here he
is, 2 man in his 70s, turning into
one of the greatest colourists of
the late modernist period, yet
without g from his strict
conceptualist methodology.”
This is where Cho and_“th_z

methodology, a pivotal premise
ﬂ:atmemberemvedasfans
from the ion of the
work. As LeWitt said in 1967 in an
myquotedmdummm
logue: an artist uses a

o

colour, tex- -
e nature of

form of art, it means
oonoeptual L =
dmmmmadebdmthandand

And when he came to Sydney
early this to check out the
space, he reiterated shyly that all
hed:dwasx:w peop! oll.,Just
something to see, I guess™.

The machine that makes the art
might be the idea; and LeWitt

“It is his use of
colours: he is very
organised in what he
does, the way he first
uses the primaries
and then the
secondaries.”

might be the hand that draws the
plan of the idea. But Cho — and,
in this case, a small band of
volunm and museum staff —

eople who
LeWn:t 'ws the plan
in his studio in Connwﬁmt. He
gives it to Cho. And Cho? “We
Just follow the plans,” she says.

Cho, who lives in New York,
has been carrying out LeWitt's
plans for nine years in galleries
and around the world. She
met the artist in New York when
he gave her husband a set of his
plans as a gift On her own
initiative Cho executed the plans,
bringing the ideas to their mate-
rial tion.

“When he saw what I had
done, he liked it a lot. Soi liked

hat I did,” Cho says. “So he
asked me to do more plans for
him, so I did. Ifeelsum rappon

with him ... I understand
plans.”

Whatever the rapport, it is clear
that Cho is no “perfunctory
eucéutorﬂ e

“She is a ‘ectionist,” says
one of the student volunteers on
the project, Soren Thorburg. “She
is very clear in her instructions;
she is an expert in what she does.”

Thorburg, a sculpture student
from Denmark studying at the
National b‘;"‘,si""?]' izm to the

£

experience working in

preparator, Darryl Cha
another preparator, Jo ‘ebb.
o Next'week.o?riemlw days before
e project’s official opening on
Friday, LeWitt hmse?':?ll fly
into town. What will he find? A
perfunctory affair? A set of plans
well executed? Or an idea?
“Oh. jbabmms to see,” he
ly say.

So-‘ zzlwnar Wall Paintings, a John Kaldor
Art Projeer, will show at the Museum of

Conmnmry Art from July 31 to Novem-

museums.

But now he is “utterly fascinated™ mﬂ
mth:h:ams‘:s;dmandpm Clocaitskam

“It is his use of colours: he is top left: Sachiko
very organised in what he does, Cho, the artist's
the way he first uses the primaries ass :
and then the secondaries. I love the
the way he organises the second- to a volunteer;
aries so that they seem so much ing the
calmer; but they are not, they are |  template fora
just colours.” colour pattern;

Matthew Kentmann, a paint- layering the
ing student from ahc College of colours
Fine Arts, is completed
“It's wor straight onto the ground-floor south
walls that I find very unusual and wall, MCA; and
interesting,” he says. “The whole Cho inspecting
process of it" *“splits” between

Working with Thorburg and colours.
Kentmann are two other students, Photggrwhsw
Gabrielle Brauer from the Victo- PR
rian College of the Arts and Oscar PATRICHK CUMMINS
Yanez from the Sy Col]ege of
the Arts, and the MCA's sm:oé

an



