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Szeeman is Sf.wnmﬂwmﬁm
to work, he has Tost'interest *

in @H.mmumsﬂ cows as an-art-

form.

Dr Szeeman is the mﬂmu.wwn
director who once arranged for
an artist to exhibit such a cow
in Cologne, Germany.

His name is always associated

with the idea — but that's all it
was, it never eventuated.

“We hoped the cow would
give birth in the gallery, and
on the other side of the- hall
we had three tons of soil repre-
senting eventual death,” he told

Janet Hawley in Sydney yester-

day. .
“But after we'd installed
everything, we had to cancel if.
The authorities said that it was
against four different Fﬂm of
the city of Cologne.”

Dr Szeeman is here to ar~
range an exhibition in Sydney..
that will be taken 3 g&coﬁﬁm
later.

He couldn’t say .q_&mﬁ it would
be uamnmu.nmw beyond: “It will be
.my view of you from- cutside, I
;am open to all forms of ex-
pression.”

Asked how he defined a work.
of art, he replied: “Well, if I
think it’s art, it is.”

Many no doubt will shrug. If

34, has had ' his
-.controversy. © He.
: :_mbpuwon off resignations .and ar- ' .
,‘guments when he was “appointed .
~director . of the . K&ssel “Docus-
.menta, in 196T.
.. portant ._mnﬁu.ﬁoﬁ held .every
“Kassel, " Germany, .
the "directoris -altowed: two"-
- arrange Mﬂ_r :

Qﬁmno can- wrap sv..H&..am ..wwq......._
-and--declare it's ‘art, why not'a
bnmmnﬂa cow -in a!galle

(still” .aﬂuﬂgm fu-
‘rand Dr Szeeman-:are
close friends, and| both  were
brought .to ~Australia .-by
HQ.ES.‘ WRO TUDS a ngo aﬁﬂ-

Mr H.n»Eon bas | 4 .ﬂgh_.ﬂo...
bring out 2 -controversial - figure -
in +the . art..world 0.
get the Australian ooﬁnmﬁvouwﬁ-....
scene; m@.&.wﬁw with

2. most-im- . and - sanE

“The- o_nwﬁ. .H,m! Hon .EaEun
more: _.BB.EQ uﬁnv&anmt ‘and
works: win.»a-state:

...HoE.. years.~in!

putting-. art-:
---bigger thax sutonomous works:

~each..year;, “The happening: I': organised

.., .st..a ..E,m .Eﬂmwﬁ J Eﬁmﬁmﬁﬂ,.
oo dn the. arg .aonE. and . anyone “-parts.. I

.guw ﬂgmm aEH.E.mﬁ.m H.ﬁ.uﬁ-

dngs . LWidl
CT'm Hgﬁmm in &#w art of -

. concepti: - change, ': permanence,

environments nﬂ@ »Sanmam rath--
er than’ ‘objects.. .
. “And [T think: »w.m 3&9 for art -
&Hmo.noﬂ.m to - use their galleries
for artists to-show these things.

" The- director -has -to -say a work.

of art .is.s-work of. art,-and
give it this function by Uﬁ.ﬂﬁn.
it in a gallery..

“Otherwise wmmg..a artists
Emﬁamﬁﬂg be lost.-I mean, if '
an artist makes a. pile of sticks
in - the+ street; “H'se 2 pile of

sticks. But. it he does it in a
gallery, it’s 2 work of. art”

.Dr Szeeman.: said some artists
were ‘going .away from “happen-

ing” concepts’ and.- back to the
,omﬁﬂ.m. nm -part of ‘the. ﬂmﬂ re-

ﬂwo 5_.5.8 5 mmm. n:mawm aE
* cause ‘more drguments. -

“In Elrépe now, the art ﬂowE
.M.w divided into two'parts. .~
. '“One- wants @rt works. that.
are m¢8ﬁo§onm

Bt nét’ Qﬁu«o, His Boﬁ pro-

umoﬁmmaowwuwwggwﬁ

ACross & .qmbow. “in“Colérado.. He
neéds" g- very S uﬁooﬁw rope” made

.ubn. tt’s:goingto cost $800,000.:

- Said -Dr: Szeeman: zuwoﬁ ‘get
it. That's the great: Eﬂnw ‘about
‘Christg ‘“~-he'never just puts on
‘o 'boring' ‘exhibition: inx! a corner
-of & gallery-and leaves.'

Vel vHeShas the *idea, e creates
..._.Em own'gallery; and ke ‘has, the
] ! inthitior ito 4know. ‘where to find
..that E&snw@.ﬁw..ooaaﬁn\gg_ {‘the: people: who: will.. give ..._ﬁwm
i mg __. finance-to:make it:alt happen.”
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JOHN KALDOR squats in the field of hands on exhlbmon at the Bonython Gal-

lery, Sydney. The disploy is part of a “stimulation” arranged by Dr Harold
Szeeman, head of the noted contemporary art shows mounted in Kassel, Germany,

every four years.

Sea of hands
acclaims
Mr Kaldor

By JANET HAWLEY

John Kaldor whooped through a field of 100 clapping *
metal hands, swaying on wire stalks like flowers.
Behind stood a talking tree, beyond, an artistic coke
pit, and inside, a row of neon light tuhes on a conerete
block.

“Of course it is art,” said Kaldor, the wealthy fabric-
maker who brought Christo to Australia to wrap Little
Bay, Sydney, in plastic sheets.

Champagne glass in
hand, Kaldor continued:

“Sure I know I'll be

ridiculed for this, but I

don't care.”

" » His favorite plece was a triple
DrThHL:m;ts! agzeee);halgi*tio:mfmg} porirait by Bfﬁ%‘u Whiteley, Wi

‘liam Pidgeon and Tony Woods
Europe’s leading contemporary (rejected for ,the Archibald

ead
;rlgealig?m?iggzﬂ::enat:dahﬂ;- award which only considers
play of contemporary world art  5igle ertmlm- In i::owmbelw
mounted in Kassel, Germany, Whitels
y, who painted Woods,
every four years. who painted both of them,

% s ‘The 100 hands by Tony Bish-
mlsdoiong":w::y ;o;?m:ito; op, of Adelalde, are cut-outs

‘tryin
pons. I am trrlns Al hring 01‘;ff mvﬁ.‘,h?mwu;:ds{rea wis nearly
v .

Yho will stimulate &nd liven Uy e o ey oy
thelolcsalhscene 1 courtyard and saw the artlst
"This has ifg more lasting hurling loops of wire over Mr

value n giving an art prize

R veryone s dotng that Bouythona sole preclous willow

today." . “ Kim's bloody tree:
The exhibition in the Bony- hﬂ?&hm;- she wamez but.
llery, Sydney, and the artist continued to wrap up

later In Melbourne's Natjonal gently the bunches of fronds
Gallery, s BSzeeman’s - highly with nylon, sticky tape and
'subjectlve vl?‘: of mmemofﬁtha m'r:‘n p}!?;rt;u'ent sounds the wil
en| . e T -

fntlan l:r? ppening s low makes when tled and untled
Szeeman had to fly back to are belng recorded: “So much
‘Europe last week, but opened his .art today 1s concerned with

masterpiece last night in ab- concept and ideas, rather than

sentla on video-taped TV, de- P

claring: “I wanted to leave be- ﬂ}f}_nﬁfrulf:édg? lo who sit

Enlgua well done child, and this up like the hls”’h"pp Hests of
‘Egypt, and emphaslse the pre-
clousness of art. )

+ “This exhibition s like & breath -

Cezanne ete are the
ml artlsts, Bure, what they did
great art in their day.
Eeople must also accept that
today, this 1s art,
“Ons doesn't destroy the
oﬂler it only dates it.”
Guests at the opening were
asked to return their mﬂhtton
with a stlcker to show thelr
reactlon to the questlon: “Is
this axh.lblt.km ma al, imma-
teria'l nefther?”
4" expeck lmnmterlul to win,”
‘xaldur sald.
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